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Students Events

11th Annual Julius Nyerere Lecture on Lifelong Learning

Location: UWC’s Senate Building
Contact: Tania Oppel on 021-9593339

The Vice Chancellor, Professor Brian O’Connell, invites you to save the date
for the 11th Annual Julius Nyerere Lecture on Lifelong Learning. This will be
held on Thursday 30 October 2014 from 12 — 14h30 at UWC’s Senate
Building.

Starts: 2014/09/02 12:00
Ends: 2014/10/30 14:30

11th Annual Julius Nyerere Lecture on Lifelong Learning

The Vice Chancellor, Professor Brian O’Connell, invites you to save the date for

the 11th Annual Julius Nyerere Lecture on Lifelong Learning. This will be held on Thursday
30 October 2014 from 12 — 14h30 at UWC’s Senate Building. | have invited Professor
Shirley Walters, who is project leader for the ‘Re-membering South African Traditions of
Popular Education’ to coordinate this year’s event. It will be a creative, innovative occasion
which will include a performance by a well-known Indian Street Theatre Company, Jana
Natya Manch, as a manifestation of popular education in action. We look forward to your
participation as we discuss and debate popular education’s role in creating a vibrant
democratic society.

Date: 30 October 2014
Time: 12h00 — 14h30

Place: Senate Hall, UWC
Refreshments will be served.

RSVP / more information: Tania Oppel, Division for Lifelong
Learning toppel@uwc.ac.za / phone 021-9593339
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Please visit www.populareducation.co.za to see both background to Janam Street Theatre and
the Traditions of Popular Education project.

You are here

http://www.populareducation.co.za/content/janam-street-theatre-india
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JANAM - STREET THEATRE in India

Jana Natya Manch is a radical street theatre group in India. Founded in 1973 has done
thousands of performances of its street plays and full staged plays. It has worked in over
140 towns, cities and villages of India.

In January 2014, we conducted an interview with Sudu (Sudhanva Deshpande, Janam actor,
director and writer) and Mala (Moloyashree Hashmi, actress and leading organiser) as part of
the ‘traditions of popular education’ research. Here, we present an edited extract. Street
theatre is one form of popular education and we have a lot to learn from people who have that
much experience as Sudu and Mala!

The full interview will soon be available as a podcast, on this site.

If you want to learn more about this group please go to their Facebook page
https://www.facebook.com/jananatyamanch where you will find links to pictures, movies etc
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Please describe what you do!

Sudu: We don’t really think of our work in terms of projects because we don’t work on a
funding model at all; there’s no grants that we apply for, there’s no funding, etcetera. So
therefore we don’t need to think in terms of: okay, now we have done this project, now we
need to move onto the next project for which we need to get funds — that’s not how our mind-
set works. We work in terms of plays and a play will remain alive as long as it needs to
remain alive, for as long as it’s possible for us to keep it alive.

Sometimes there are what might seem like projects — for instance, last winter we did
something here at the studio space, that turned it into a museum, and this was a museum of
the local history of the neighbourhood. And that you could say was a project in a sense
because that’s not what we normally do; it wasn’t a play. But this was because we now have
the space, we are located in this neighbourhood and we are very interested in the history of
the neighbourhood.

Occasionally we publish a book. We have been publishing a magazine for 15-20 years now.
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Sudu: So the core of what we do is the theatre, making plays and performing plays. Mostly,
these are short half-an-hour plays so very often it’s possible for us to do 2 or 3 performances
an evening or on a Sunday, or on a holiday we end up with 6-7 performances a day. And
these are plays that are very easy to transport; these don’t require setup, etcetera. This takes
up about 60% to 70% of our actual time. The rest of the time: some of it is spent in planning,
some of it is spent in things like organising talks, like the one that you did today. There’s an
annual lecture that we do in memory of Safdar. [Safdar Hashmi , Janams founding memer
and leader, was killed in the attack] There’s a big event that happens on the 1% of January
which is the day of the assassination. Over the years this event has grown from being not just
an event on the 1% but there’s a whole lead up of activities that lead up to the 1* and then
sometimes there’s also stuff that follows.

Mala: This is the place where we were attacked 25 years ago when we were performing for
workers as a follow up of a very, very important and successful seven-day industrial strike
which happened in November and we were continuing the play later on, and then on the 1% of
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January we got that attack. That is a place in an industrial area which is actually not
technically in Delhi, it’s in the neighbouring state.

Mala: Once every two years we also do a bigger play which we call a proscenium play
except that it’s not always done inside a proscenium— meaning it’s an open-air play, it’s a
two-hour play.

Why do you do this? 40 years later you still make and perform plays. Why?

Sudu: In the first place we love theatre, so there’s the sheer enjoyment of making a play, of
taking it out, of performing. Like I know for instance at a personal level that no matter how
hard or tedious the process of making a play can sometimes appear to be, there’s excitement
in it but even more is then you actually start performing it. I love acting! I love it! The second
source of energy for me has been personally that when I first came to street theatre street
theatre for me was a more or less finished form. Over the years I've realised that there are
very many different things that you can do in street theatre and that you can think of street
theatre in lots of different ways, as a creative form of expression.

Secondly, politically you could call me old fashioned maybe, but I still have a fairly
conventional view of politics: | believe that revolutionary change is possible and so therefore
one sticks to that idea. | think that despite whatever challenges one faces, | personally think
that the Communist movement has not run out of relevance; it continues to be relevant. .

Mala: | would say that if you are imagining any kind of better world in the future, | think the
ideas and the values have to begin now, and art I think plays a huge role in that in raising
questions. So that’s possibly the political part of why one is doing this. And, yes, I think
performance is great fun because some day what has been created is you can see for yourself
how it is being received or not — or not — sometimes not at all. And that’s I think great. (...) I
think we need to raise questions; | think change is not something that the play can bring. |
think people do think all the time and I think it’s not my job or I don’t think of myself as
bringing about change, I think it’s people who bring change [laughter in voice] and I only tag
along with them. So it’s when there is a movement out there, where there are social



movements happening and when change is taking place, | think art and in our case theatre, is
there as support, drawing upon it, giving it back.

You know, the value of the arts is something that I think people recognise when they see a

good play. And when the play is nonsense they watch it politely and you know that they’re
being polite. I don’t want a polite audience. And they are not; when we do a good play, it’s
there and it’s exciting because that’s where engagement in a variety of ways is happening —
with the audience, with the play, the audience amongst each other.

Sudu: The process of change, it’s not a one-way street. In other words, it’s not like you do a
play and the world will change. No. But does your play have a role in making change? Yes, it
does. It’s not a role that you can give a one-to-one sort of correspondence to all this. You
can’t say this play led to that change and this person or these groups of people. No. But at the
same time you wouldn’t be doing the play if you thought that it had nothing to do with
change, right. So it’s a dialectical thing; change happens in society, change also happens
through ideas — and ideas have to lead the way also.



